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Marivaux’ Le payson parvenu. XVIII 
Marot and Hugues Salel. XIX 
Marot and Rousseau’s Les confessions. XVI 
Maumenet’s response to Pierre Richelet. XVIII 
Maupassant’s Bel-Ami, Mars and Venus. XVIII 
Meun, Jean de Reson and Boethius. XVI 
Meursault’s telegram. XVI 
Moliére’s Henriette: Raison and coeur. XIX 
Moliére’s L’Ecole des Femmes: Pedagogy and Di- 


dacticism. XVI 
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Moliére’s Les Amants Magnifiques. 

Moliére’s L’Impromptu de Versailles. 

Moliére’s Monsieur de Pourceaugnac. 

Moliére’s M. de Pourceaugnac: Problems of know- 
ing. 

Moliére on stage. 

Moliére’s Tartuffe and Goethe’s Grosskophta. 

Moliére’s Tartuffe: Ideological reading. 

Montaigne’s De trois commerces. 

Montaigne’s Essais: Clothing and Nudity. 

Montaigne’s Etiquettes: the indispensable vanity. 

Montherlant: Suicide. 

Montherlant: Two plays. 

Monvel: Politico-religious theater. 

Musset and Camus. 

Musset and Racine. 

Musset: Two spiritual brothers. 

Musset’s “Harmonie du soir”. 

Musset’s Proverbes. 

Nerval and the Petit Cénacle. 

Nodier: Cymbalum mundi. 

Nodier: Le conservateur. 

Nodier: Fée aux miettes. 

Palissy: La recepte. 

Pascal and Nineteenth-Century Ennui. 

Pascal: Du nouveau? 

Philosophers: Indignant? 

Proust: Music in his works. 

Proust: Narrator, not Mareal. 

Proust: Plasticity, creative quality. 

Queneau: Interview. 

Rabelais and Guillaume Du Bellay. 

Rabelais and Machiavelli. 

Rabelais and number six. 

Rabelais and Rousseau’s Les confessions. 

Rabelais: Cinquiéme livre. 
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XVI 


XVII 
XVII 
XVIII 
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SUBJECT INDEX, VOLS. XVI-xx 


Rabelais: Tiers livre, Homomorphic u/v. 

Rabelais: Tiers livre: Thematic and Structural 
Unity. 

Rabelais, Erasmus, Scéve, Hobbes, Spinoza. 

Rabelis, Faifeu and Béroalde de Verville. 

Rabelais: Mouth and Stomach of Giants. 

Rabelais: Learned Ignorance Part I Theory. 

Rabelais: Learned Ignorance Part II Application. 

Racine and Musset. 

Racine: Bajazet and Desmarests de Saint-Surlin. 

Racine: Bérénice a l’endroit. 

Racine: Bérénice, the language of sight. 

Racine: Britannicus. 

Racine: Phédre-Murderous hand. 

Racine’s and Rameau’s Hippolyte et Aricie. Mur- 
derous hand again. 

Racine: Lyric poetry. 

Racine: Ironic endings. 

Racine: Theseus, anti baroque man. 

Radiguet’s Count d’Orgel. 

Rameau and Racine: Phédre, Hippolyte et Aricie. 

Régnier and Emile Henriot. 

Renouard and Du Ryer: Metamorphoses. 

Restif de la Bretonne and Evil. 

La Revue Encyclopédique and Moskowskij Telegraf. 

Richelet, Pierre: Maumonet’s response. 

Rimbaud and Alain Fournier. 

Rimbaud: Les proses évangeliques. 

Roland, Madame, “Mémoires particuliers”. 

Romanticism defined. 

Ronsard and Hugues Salel. 

Rotrou’s adaptations of Plautus. 

Rousseau, Marot, Rabelais and Scarron. 

Rousseau and Voltaire. 

Saint-Amant: Pictorialism and Devotional style. 

Saint-Exupéry, Poet of the Sea. 
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131 
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307 
134 
592 

61 

96 
153 
318 
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286 
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St. Francis de Sales and a letter of Mme. de 


Sévigné. XIX 
Salel, Hugues and Pierre de Ronsard. XVII 
Saraute’s latest play C’est beau. XX 
Sardiy’s La Plage and France-Soir. XVII 
De Saturne et de sa lignée. XVI 
Scarron and Rousseau’s Les confessions. XVI 
Scéve’s Délie. XVII 
Scéve: Neglected reference. XVIII 
Scéve, Erasmus, Rabelais, Hobbes and Spinoza. XIX 
Scudéry, Mlle. and the literary portrait. XVII 
Scudéry, Mlle. lectrice de la Mothe le Vayer. XX 
Les Sept Vieillards, Judas and the Wandering Jew. XVI 
Sévigné, Mme. and St. Frangois de Sales. XIX 
Sévigné, Mme. Life as theatre. XVI 
Silvain’s Traité du sublime. XIX 
Sorel: the Francion. XX 
Stendhal’s Le rouge et le noir: Eye language. XX 
Stendhal: Enclosed space in Lucien Leuwen. XX 
Taine and Zola. xXIX 
Tardieu and the grotesque. XIX 
Tristan L’Hermite and Corneille. XVII 
Ubu Roi Pronomial Code-switching. XVI 
Valéry, Le cimetiére marin. XVII 
Valmont, Les liaisons dangereuses. XX 
Verlaine: “Art poétique”. XX 
Verlaine’s Pierrots. XX 
de Viau, Théophile, Thisbe, martyred and mocked. XVI 
de Viau, Théophile and Théophile Gautier. XVI 
Vie de Saint Alexis. XVII 
Vigny and Baudelaire. XX 
Vigny and Mallarmé. XVI 
Vigny: Le symbolique du corps. XX 
Villiers de l’Isle Adam’s Aux Chrétiens les lions. XVI 
Villiers de l’Isle Adam: Axel. XIX 


Voltaire and Rousseau. XVI 
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SUBJECT INDEX, VOLS. XVI-Xx 55 


Voltaire’s Candide: Homosexuality. XIX 1 4 
Voltaire’s Candide: Ironic flaw. XX 3 361 
Voltaire’s Candide: Metaphysical puppets. XVII 2 166 
Voltaire’s cunégonde. xX, 2.212 
Voltaire: undated poems. XVII 1 = 93 
Voltaire’s Zadig: Name derivation. XVI 2 342 
Voltaire’s Zadig: Why he cried slander. XVI 2 345 
Zola and Dickens. XIX 2 190 
Zola and Mallarmé. XVII 2 = 183 
Zola and Taine. xx 1 DD 
Zola’s Pot-bouille: Black comedy. XVII 2 156 
Zola’s Rougon-Macquart, and Time. XVI 1 83 
ITALIAN LITERATURE 
Bernari, Carlo: Un foro nel parabrezza. XVII 3 230 
Boccaccio, a story. XVIII 3 394 
Castiglione, Cicero and English dialogues. XVI 2 450 
Il Coppetta: Argensola and Pedro Espinosa. XVII 3 305 
D’Annunzio and Hugo. XX 2 = 190 
Dante: Inferno V: Semiramis. XVI 2 455 
Dante: Inferno XII: the irony of descent. XIX 1 98 
Dante: Light images in the Divina Commedia. XVI 1 205 
Dante’s Vita nuova: Spatial relationships. XVI 3 708 
Decembrio, Pier Candido: biographical sources. XVI 3 700 
De Roberto, Federico: Short fiction. mx 2 2 
Folgére de San Gimignano: sonnets. XIX 3 395 
Foscolo: new titles. XX 1 143 
Lascaris, Janus: biographical addition. XIX 1 74 
Leopardi: “Amore e morte”. XX 3 355 
Machiavelli and Rabelais. XVI 2 460 
Michelangelo: Pastoral poem. XIX 3 371 
Ortis, Jacapo: French translation. XX 2 231 
Pratolini’s novels: Il quartiere and Cronache di 

poveri amanti, XX 3 298 
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Petrarch: Response to Pastourelle Rime LII. XVI 3 702 
Quasimodo and Willow trees. XVIII 1 32 
Tasso’s Lyrics. XVIII 2 247 
Venus: Three images. XIX 3 388 
Venexiana: Dating. XVIII 1 129 
Verga’s Eva, an interpretation. \) Sa a 
Vittorini: Conversazione in Sicilia. XIX 3 284 
LINGUISTICS AND PHILOLOGY 

chiste: etymological clues. XVII 1 89 
Esmelcier: Old French. XIX 1 124 
Etymological dictionary: Predatings. XVIII 2 230 
Guier, Old French and its congeners. XX 2 274 
Herite, Old French. XVH 3.328 
Jardin, cretin, Old French. XVI 2 439 
Petrus and petra: trajectories. XVI 3 770 
Philological Work of Jonathan Lowell Butler. XVII 2 113 
Phonology, Spanish Teaching Historical. Xx 1 112 
Portuguese loan words in Japanese. avi '3° Te 
Romania: Unity. XVIII 2 263 
Tiesta and cama: Old Spanish. XxX 3 441 
Troubadours: Structure of the language. XX 1 = 125 


PHILOLOGY: SEE LINGUISTICS AND PHI- 
LOLOGY 


PORTUGUESE: SEE BRAZILIAN-PORTU- 
GUESE LITERATURE 


PROVENCAL: SEE CATALAN-PROVENCAL 
LITERATURE 





SUBJECT INDEX, VOLS. XVI-XX 


SPANISH AMERICAN LITERATURE 


Absurd literature: Short Story. 

Argueda, Alcides: Raza de bronce. 

Arlt: Physical appearances. 

Arlt: Argentine popular language. 

Asturias, Miguel Angel: El sefor presidente. 

Borges and the Negation of Time. 

Campos, Rubén M.: “A Rafael Lépez”. 

Carpentier: Los pasos perdidos and El acoso. 

Crist6ébal Colén and the intellectual conquest of 
America. 

Cortés, Hernan and the intellectual conquest of 
America. 

Darfo’s “Palimpsesto”. 

Dario: “The Nightengale”. 

Darfo: Source of a title. 

Diaz, Jorge and René Marqués: opposing views. 

Fuentes, Carlos: “Las dos Elenas”. 

Gémara, Lépez de, and Fernandez de Oviedo. 

Guiraldes, Ricardo: Don segundo sombra. 

Lefiero: Redil de ovejas. 

Lillo, Baldomero: La Compuerta Numero 12. 

Lillo, Baldomero: “El chiflén del diablo”. 

Lugones, Leopoldo: A sonnet. 

Mallea’s Fiesta en noviembre. 

Marqués, René and Jorge Diaz: Opposing views. 

Martf and Echegaray. 

Mistral, Gabriela: Spanish tragedy. 

Juan Moreira: Theatrical version. 

Neruda, Pablo: Time in Alturas de Macchu Pichu. 

Neruda, Pablo: “Arrabalos” cancién triste. 

Oviedo, Fernandez and Lépez de Gémara. 

Rengifo, César: Didactic theatre. 

Rulfo, Juan: Pedro Pdéramo, Life and Death. 
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Rulfo, Juan: Pedro Pdramo, Bird Imagery. XVII 3 255 
Rulfo, Juan: Talpa., XVI 2° 520 
Tablada José Juan and the Haiku tradition. XVI 2 530 
Torres Bodet, Jaime: Buzo. XVIII 1 28 
Usigli, Rodolfo and French Literature. XVI 1 228 
Vallejo, César: Trilce I Revisited. XX 2 = 167 
SPANISH LITERATURE 
Alarcén’s El semejante a si mismo. XVI 3 734 
Aleman, Mateo: Guzmdn and Lazarillo. XX 3 424 
Altamira as critic. XX 2 152 
Argensola, Lupercio Leonardo de, Francesco Cop- 

petta Beccuti and Pedro Espinosa. XVII 3 305 
Arguijo, Juan de, an unpublished sonnet. XVII 3 311 
Azorin and Guyau: Additional comparison. XVI 2 474 
Azorin and Proust. XIX 2 177 
“Oh Belerma?” Lost fragment. XVIII 3 382 
Benavente’s La malquerida. XIX 2 = 183 
Berceo: Alliteration. XVII 2 212 
Berceo: verso agudo in the Milagros. XVIII 2 = 252 
Boscan: Emotions personified in his sonnets. XX 2 268 
Calder6én and Lord Macaulay. XVI 2 500 
Calderén: El médico de su honra. XX 2 242 
Calderén: La vida es sueno. XVII 2 177 
Calder6én and Pardo Bazan: Los Pazos de Ulloa. x 1: SB 
Cantar de cantares: Dark is popular. XVI 2 509 
Casona: Plays for Children. XVI 3 728 
Celestina: See Rojas, Fernando de. XIX 2 27 
Cernuda, Luis: The city as antagonist. XIX 2 = 156 
Cervantes and Cristébal de Virués. XX 2 263 
Cervantes: Duelos y quebrantos, D. Q. I, 1. XX 3 413 
Cervantes: Love potion in El licenciado Vidriera. XVI 3 749 
Cervantes and Francisco Santos. XVIII 2 211 
Cervantes: Maritornes, D. Q. I, 16. XVI 3 753 





SUBJECT INDEX, VOLS. XVI-XX 


Cervantes: Love as equalizer in “La espafiola in- 


glesa”. XVI 
Cervantes and the commedia dell’arte. XVII 
Cervantes’ Ramén de Hoces el sevillano. XVIII 
Cervantes: El licenciado Vidriera and Periquillo, el 

de las gallineras. XVIII 
Mio Cid: Authorship. XVII 
Mio Cid: The Role of Women. XVIII 
Cienfuegos’ Linguistic ideas. XIX 
Comedia de capa y espada: Definition. XVIII 
Commedia dell’arte: Cervantes’ use of character 

names. XVII 
Delibes: El camino, a new light. XIX 
Echegaray and Marti. XVIII 
Espinosa, Pedro, Argensola and Francesco Coppetta 

Beccuti. XVII 
Espronceda’s poetry, the whore-madonna. XVIII 
Gaite, Carmen Martin and the Generation of ’98. XX 
Gaite, Carmen Martin: Communication. XIX 
Garcfa Lorca’s View of women and the metropolis. XVI 


Garcfa Lorca: “Romance de la Guardia civil es- 


pafiola”’. XIX 
Garcfa Lorca: Asi que pasen cinco anos. XVII 
Garcfa Lorca: “La monja gitana”. XVII 
Generation of 1898: temporal perspective. XVI 
Generation of 1898 and Carmen Martin Gaite. XX 
Gémara, Lépez de, and Fernandez de Oviedo. XVI 
Géngora’s “Fabula de Pirimo y Tisbe”. XX 
Géngora, romances. XIX 
Goytisolo’s travelogues: Campos de Nijer and La 

chanca. XX 
Guillén’s “Mas alla”: physics and metaphysics. XIX 
Hernandez, Ramén: La ira de la noche. XIX 


Hita, Arcipreste de: diminutives in Libro de buen 
amor. XVI 
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Iconography of shoes in Medieval Spanish Liter- 


ature. XX 
Isla, Padre: “Fray Gerundio de Campazas”. XVII 
Jiménez, Juan Ramén and Ireland. XVII 
Laforet’s Nada: Christmas and Midsummer. XVII 
Lazarillo “arrimandose a los buenos”. XIX 
Lazaro’s Fortune. =y 
Lazarillo de Tormes and Guzmdn de Alfarache. XX 
Lope de Vega’s El duque de Viseo. XX 
Lope de Vega: La gatomaquia. XxX 
Lope de Vega: La vida y muerte de Santa Teresa. XX 


Lope de Vega and Pedro Navarro: Polemic and 


creation. XX 
Lope de Vega’s El divino africano. xXx 
Lépez de Ayala: Morales de San Gregorio. XVIII 
Los Martinez Sierra and Pardo Bazan. XX 
Meléndez Valdés; a visionary rebel. XVI 
Moratin’s El si de las nifias: Modal expectations. XVIII 
Ortega y Gasset: Life as shipwreck or sport. XVII 
Oviedo, Fernandez de, and Lépez de Gémara. XVI 
Palacio Valdés’ First Novel. XX 
Pardo Bazan: A Calderonian resonance in Los Pazos 

de Ulloa. XIX 
Pardo Bazan: Los Martinez Sierra and Feminism. XX 
Pérez Galdés’ La fontana de oro. XVII 
Pérez Galdés: Disappearance of Torquemada’s 

rosquilla. XVIII 
Machado, Antonio, and Fernando Pessoa. XX 
Quevedo: “Una sala de viuda”. XX 
Quevedo: The Coimbra MS of “Manzanares man- 

zanares”’. XVII 
Quevedo: Legend of three dead and three living. XX 
Rivas: Don Alvaro in Eighteenth century. XVIII 
Rivas: Time in Don Alvaro. XVIII 


Rojas, Fernando de: El “planto de pantasilea en 
La Celestina’. XIX 
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80 
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382 
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SUBJECT INDEX, VOLS. XVI-XX 


Romances de cautivos and Romances moriscos 


gongorinos. XIX 
Salazar y Torres, Agustin: El amor mds desgra- 

ciado. XVIII 
Salazar y Torres’ Los juegos olimpicos. XVII 
Santillana, Marqués de and Petrarch. xX 
Santos, Francisco: Periquillo el de las gallineras 

and El licenciado Vidriera. XVIII 
Sarmiento, Fray Martin, Personality, style and 

poetics. XIX 
Talavera, Arcipreste de: Prologue. XVI 
Tirso: a note on El condenado por desconfiado. XVI 
Tirso: Source of Jewish Doctor. XVII 
Valle-Inclan’s Jardin umbrio. XVIII 
Villena, Enrique de: Arte Cisoria. XVIII 
Virués: Monserrate, a humanist echo. p34 
Word families, cognates and terminology. XX 
Zarate, Fernando de: Las misas de S. Vicente, A 

Black Man’s dilemma. XX 


Zorrilla’s Traidor inconfeso y madrtir. XVIII 
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